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Abstract

Lexicon is an indicator that clearly reveals the linguistic wealth of Mitrush Kuteli work. It is
the leading indicator that reveals that he knows very good the language and its potential, which
creates the opportunity to be different in front of other colleagues of letters. The lexicon in
Kuteli’s work has as main feature the spread in time and, as such, it is broad and diverse: The
lexicon general use, lexicon of regional words, lexicon that has emerged from the use or seldom
used lexicon of foreign words terminological lexicon, created by one's own lexicon, grammar
idioms, literary idioms etc. a particular weight takes the popular lexicon. It has been noted that
this lexicon shows a variety of types. Thus lexicon-grammar types, determined by a hierarchy of
using, dialectal words of al types bring stylistic value. Kuteli creates synonymous parallels by
using various popular dialect sources, but mostly the southern dialect, derived from forgetting
many of them as a result of abstinence for many different reasons, but aso by creating
neologisms in its own and at this point it seems that the author language develops creative
activity, either origina or by relying on word formation models of Albanian language. It has
been found that an important ingredient of dialecta vocabulary layer in prose of Kuteli are
popular compound words, links between words according to patterns of everyday language of the
people or verbal creativity as. gasp and search, heads of village etc. and wishes and curses
through which is expressed the local and national mentality about the importance of moral values
such as. honor, generosity, friendship, bravery, etc. Seen as a whole, lexicon of Kuteli reflects
the substantial wealth of linguistic and stylistic work in Kuteli legacy, making him an
unrepeatable writer and unlike others.
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Main Body

Lexicon is an indicator that clearly reveals the linguistic richness of the work of awriter. It is
the main indicator that shows how much he knows the language and its potential. And if itisin a
very good level it provides him the opportunity to be different, in front of other colleagues of
letters. | nthisregard, Kuteli isand will remain a great master of Albanian prose, because no one
else could use as used the Albanian qualitatively. This stems primarily from “his concepts of
language that are not only of an ardent patriot, who sees it as one of the main features of the
nation and as a great spiritual wealth of the people, but also an outstanding artist, dedicated to it
spiritually, intellectually and physically.””* Also, since one of the main creative principles of him
is the special attention to form, it comes naturally the high attention in the selection and use of
language. To him we see the writer who possesses the best language and especiadly its eastern
dialect, which allows him to use neatly its expressive possibilities and give his prose a highly
original seal. In particular, his work stands for a wonderfully rich vocabulary. He used not only
joint words of Albanian language but also many other provincia words. With complete certainty
we can say that he is head over heelsin love, or better to say, fascinated by popular  discourse.
So he knows how to collect and use it with unrivaled beauty, in his prose “flow resources of the
people living life. There voices can be heard and the colours glow. He proved once again the
strength and beauty of the Albanian word.”? Themes, subjects taken from the life of the village,
the substance of the characters themselves, villagers rich or poor, their cultural formation,
psychology and mentality of their lives dictate the author to be completely focused on the
language of the people and the filling of vocabulary words and expressions popular, and in
syntactic constructions typical for popular dialect. M. Kuteli is the case of the writer that is
responsible, who works tirelessly with language. “The type of the writer who is constantly
disappointed by himself and is always in an on going research, and someone who really uses the
dialect of his own province but by reorganizing it artistically.”*

Kuteli uses the prosperous linguistic material to the fullest, with regional strata, historical,
cultural of Pogradec area, which hereally lovesit. But it seemsthat it is not enough, therefore it
transcends his borders, by addressing to Albanian language in awider and deeper range. And we
can say that the language in the prose of Kuteli beside being aregional language is a national
one.

Hiswork clearly proves the deep knowledge and high level of sensitivity of the writer
towards Albanian language in genera and of the language of peoplein particular. Therefore in
his work emerge the perennial values of language, further enriched both in the semantic,
emotional, expressive and in word formation.



The lexicon fund that uses Kutdli is part of the formation and the base of Albanian literary
language. But in amore prominent way, always in line with the need of the artistic work are used
the dialects, archaisms and foreign words like: Turkish, Greek, Slavic words alwaysused in
careful and functional way, though not lacking the cases when they get stressed with stylistic
load, such as words with Turkish suffixes-I1ék and xhi. In general, this type of suffixes have
loads of mocking and irony. Howeve, this number is not large but is easily recognizable.

Language correctly, Kuteli has created new words or has given the words new meanings
which enrich his artistic discourse and leave to the attentive reader an unforgettable taste and
ultimately affect him for a better and more interesting discourse. His work itself has the value of
areal language school. He learns people how to love the Albanian language, naturally convincs
you to have the highest consideration for him and above all helps the reader with the zea of a
passionate teacher. To read Kuteli’s work means doing an excellent course in Albanian language
and beyond, because his prose is distinguished in everything: the wealth of vocabulary, in
admirable clarity and expressive, the prosperity of paradigms, in particular links of the words,
the structuring of compound words, sentences and phrases. His word creations are among the
most beautiful and interesting, not only for the artistic language but also for the literary language
and we can say that he successfully uses all the word formation models of Albanian language ,
but in an overwhelming majority are the words that are generated by origin and composition.
There you can observe the showing of originality and creativity in the flowing of the new word
formation.

By seeing as a whole the lexicon used in Kuteli’s work, it shows that the largest group of
vocabulary is neutral, with clean scoring functions, common variants of discourse and functional
styles of Albanian literature, but it must be said that often the lexicon takes characteristics of
stylistic and emotional coloring. Second place is occupied by the lexicon considering it
stylistically because of the polisemy and the heavy use of literary figures that achieve higher
levels especialy, at the layers of words with meanings derived.

The term "popular lexicon™ isin itself avery broad term but first comes to our mind through
diaects. It is known that dialectic word is called "Any words or meaning of a word, expression,
phonetic variant or grammatical form, which is the distinguishing feature of a dialect and that
does not match with the norms of the national literary language."* Kuteli gives a broad extent to
the dialect words. By doing this he enters in a category of writers who consciously address this
vocabulary because of its pristine nature and its ability to serve as areal source for enriching the
literary language.

The Lexicon used by people in real life situations used in Kuteli’s work shows a high level
of quantity and diversity and as such it is difficult to classify and to interpret: layers of popular
vocabulary words used by him come, as we said above, from the Albanian language and are also
borrowed from other languages. It seems that he knows it very well and feels like he isin his
house not only within the native language borders but aso in the whole Albanian, he owns



linguistic potential of other dialects, the northern dialect, the version Arbéresh etc., and does not
hesitate to “the use them in his discourse into the right place and at the right time, always
depending on the topic, subject, culture, profession, origin of the character. However, this fact
will treat as a separate issue later. What should be said for beginning is that it is clear that to
dialects used by Kuteli that have as a source Albanian language are more numerous than those
borrowed.

Jani Thomai has expressed that “every writer, as in many other ways and means, in general,
has something of themselves in the use of dialects. This occurs through the quantity of dialects
used, language types, the type of discourse that they are used and that involves splicing them and
there are new values that can be gained in different circumstances of discourse, distribution in
different contexts etc.” Seen in this point of view, the popular lexicon in Kuteli’s work shows a
variety of types, but in this study we will focus only on the lexicon-grammar types.

In Kuteli’s work are present all types of lexicon-grammar dialects. noun, adjective, verbial,
adverbia etc. Below we will stop to examine on:

a) Nominative dialectic words

From thorough study of Kuteli’s work results that nominative dialects constitute the largest
group. Some of them are: abraz, agshol, ajazmé, alivani, alésivé, allonar, bandér, brrac, batra,
befa, bubuzhel, bullginjté, bumbeské, buge, burbujé, burojé, béshting bun, bulogé, bokxhana,
callém, callaber, cabje, callé, dajandé, damf, dashatar, dhokan, divit, drobolité drome,
ergastol, fragji, fecor, féndyell, fértymé gavyell, gjingjér, gllaving, grendé, gémbér, gobillé,
giongli, gjevrek, hergjele, humbé, idare, jasak, kalor, kanare, kaplloge, kaptell, karabacké,
kllongjir, kreshk,, kreisht&, kumeré, kéltyré kélpishté, lingéri, [lokmé mollage, naplungé,
pading, pagétyré pallajsé, pallavér, papistan, paragender, qigérimé, rosan, rébozh,
shamshallo, shkrepje, stérnishte, suvalé, tarak, taminé, tejqyré, viran etc.

By analyzing diaects according to the types of Kuteli lexicon-formative it can be noted that
within the group of nominative dialects dominate the simple words and then come the derivative
words and compound words. As simple words we mention: aht, blluzhdé, buki, bull&, bic, cen,
gdhe, guak, gufu, gjep, gjep, japi, krazé, kum, kith, pupé, lingé, niga, oputé&, otra, qoké, reng,
retér, rrozgé, sem, setré, shur, shushé, spuall, tagji, tengéll, zefk, z&t, zybé etc.

Kuteli has taken from the popular vocabulary many names that are derived and are little
known or unknown and has used them in his work. The revival of these words contributes to the
enrichment of the literary language by expanding the word-strings, word-origins and its
semantics. Some of the tools are word-suffixes such as. -ak, -ale, -ar, -im, -ishté, -li, -nik, -njé,
-ore, -ri, -tar, -uc, -ule, -és etc. as. agullimé, babale, besétar, bredhishté, bucimé, buljareshé,
djallush, djeguri, drejtar, drekétar, dreqush, gjykatore, gostiar, grunare, gurneckatar, gushell,
irigeshé, kapadaillék, karvanar, kedhézé, dhelpérushe, kobétar, krapishté, krushgar, krushqéri,
kurbetliu, kétllék, mjegullishté, muzktar, notishté, pasunar, pazarak, pianik, plevicore,



pushtanik, garrishté, gepaxhi, robeshé, robéreshé, rrogoztar, rrugajé, shkallézimé, shpifarak,
shtangési, shtrigore, stérmik, tatélosh, thieshé etc.

In the group of nominative dialects derivativethat are derived that form a considerable
amount as formations with the suffix -ké as. cérké, defterké, dhemké, flamurké gurnecké,
képucké, kérpudhké, kérrké, ledhké, [lupashké, lopké, majucké, odické, pyetké, pérdheské etc.
words in this case except the basic meaning take nuances of caress or easy irony, as
appropriate. For example:

Kish njé pérdheské sa njé gymez pulash, me strehé té varur. (Vepra 1, f. 280); ...i bie Tili
Samarxhiut t’i shkulé ca lopka, se futi dy gomeré me thekérishte népér Pazar, shkeli udhén,
shkeli té drejtén e bazhdarit. (Vepral, f. 273) etc.

Origin, namely the suffix use is commonplace and seems like something normal in Kuteli’s
work. Suffixes are used to provide semantic differences, functional and stylistic, an example of
this group of words loaded with stylistic connotations, are names formed with some extensions
with local and foreign source like: -injé&, -ci, -eshé, -llék, -xhi: baballék, batakci, bejllék,
cifcesng, ciflikllék, duvaxhi, fiknaxhi, gjahtoreshé, irigeshé, kalldrémxhi, kétllék, plackaxhi,
pojakllék, rajallék, sehirxhi, skilavinj&, sojtareshé, tullaxhi, zorraxhi etc.

Semantically rich and interesting also appear the names formed by the prefix- sté who
designate occurrence, quality, etc., which are within their excesses or designate more distant
relatives, but the special part is that Kuteli uses them almost always in pairs and therefore they
receive prominent stylistic value: stérallajké, stérborxh, stérkucedér, stérkucké, stérmakutéri,
stérmbesé, stérnip, stérnipéri, stérplak, stérpuné, stérvéllazéri etc. For example:

Dy vjet e ca mezi lamé paraté e udhés, me fajde e stérfajde. ( Vepra 3, f. 421); ... ndjeva se
mé ngritén lar duart e pérgjéruara té nénés e mé shpuné né odén e Zarrit ku flinin fémijét etjeré
kushérinjté e stérkushérinjté. (Vepra 2, f. 157 ) etc.

Particularly interesting for observation are onomatopoeic names formed by the use of suffix -
im: angullimé, férméllimé, krokéllimé, shérémétimé, trokéllimé, ungérimeé, gugurime etc.

While diaectic compound names are not only fewer in number, but also, unlike the above
two classes, they have more general character than the popular character. Such are: babambret,
cerekdhjetar, gjysmédhjetar, kartécigare, kryedasmor, kryefaltar, nipstérnip, nipstérnipéria,
nusetrimja, paloburré, paravithe, pérc-kapedani, rrethkomandant, shogezeza, tetemadhe,
xhingamingua etc.

Besides scoring values, they receive special values on stylistic plane, especially abstract
names formed by the help of suffixeslike -esg, -, -ri. For example:

Téré ashtén e bjeshkéve e ka mbuluar terri i natés. Heshtje, shtangési, giumé. (Vepra4, f.
74); Q€ até dité Muji nis e punon pér vete...Tmerrohet ujgéria kur i ndjen hapin. (Vepra4, f.



59); Shpeséria gé, si¢ na duket neve, njerézisé, s’ditka kurré se ¢’qenka dhembja e pikéllesa,
cicérinte e ngazéllohg. (Vepral, f. 6) etc.

A considerable number of names created by diminishing suffixes such as. -osh, -oshe, -th, -
thi, -zé&, -z. Besides scoring value these things, in some cases, they indicate the position of the
character or the author at something through positive shades, as spoiled, goodwill, or negative
shades, like mockery, irony. As such we have: babale, cunth, degéz, dheuth, ditéz, djalth, dyzé,
flokéz, kripth, lajthiz&, lugth, méméz, pulpéz, péllumbth, gokth, vogéloshe, véllath, zokth etc.

b) Adjectivedialectic words

In the second place, after the names, another type of lexical dialects which appear with
greater density of use in Kuteli’s work are adjectives. Frontal surnames constitute the smallest
group of dialectic adjective as. brus, cingun, gdhé, hurup, kérr, mingo, gibar, titis, zgjyré etc.

The largest group consists of derivative adjectives and adjectives formed by participle such
as: i akrosur, i andrallosur, avulloshe, i babézitur, balosh, bardhosh, barkor, barkul, begatore,
biskonjé, bojalli, i bumbyer, calok, capraz, i cingérimté, i dagéndisur, dashatar, djallore,
dregésor, i dushkét, i etosur, fiknatar etc.

It is clear that Kuteli obviously prefers compound surnames which, of course, have more
general character than popular character. Kuteli knows very well use how to use the popular
word-cattle raising and extending word-strings like: barkbosh, barkmadh, barkthaté,
bilbigjyzar, brirédredhur, bukébardhé, buzévarur, cullufeverdhé, dhémbézi, ditégjaté, ditézezé,
doredjathté, dorédhéné, dorégjeré, doréhollé, doréplot, doréthaté, duarzorazét, dyzetkutésh,
emérmadh, festekug, flakémadh, fletéarté, gazprurés, gjuhéhollg, gjuhépreré, gjuhétrashé,
gjysmégollomesh, gjémémadh, gojélidhur, gojémbyllur, gojémjalté, grykéhollé etc.

The use of composites with the same theme in the work of Kuteli brings values of stylistic
plane. We will mention only some of them: hundégérvishtur; hundéesh, hundésamar,
hundévarur, kémbélehté&, kémbél epur, kémbépul &, kémbéshajké; kémbéshtrembér, kémbétaské,
mustagedirsur, mustagepresh, mustageqgérruar, mustagespicé€, mustagever dhé, sycockeé,
sykaltér, sylarushe, symadhe, syplase, sypégéré, syzi and other like these.

But often are used composites which have in common the part of second determining, for
example: As késaj s’i dukej bukuria e shémtia... fustanmadhe, nazemadhe xhybemadhe. (Vepra
4, f. 384); ...catis laraska kémbétaska, stolisur me njé gjerdhan me guaska, si zonjé e réndé:
fustanmadhe, fjalémadhe, zémadhe. (Vepra 4, f. 272); Kapedani éshté mjekérz, vetullz,
fustanezi. (Vepra 2, f. 122) etc.

c) Verbal dialectic words

Ranked third by the density of using, that after the names and surnames in Kuteli’s work
come the verbs. adunarem , akrosem, begenis, begéndi, bret, brof, bubutij, buckarittem,



cingélloj, catis, cafkélloj, dermishem , fingjillosem, firos, fragjeps, férmon, gajasem etc.
Kuteli, like all great writers contributes by all means to enrich the language and it can be seen in
some valuable words created by him and in this regard special impression make some verb
names created by adding the suffix-word-o like: bandill - bandilloj, burré - burrnoj, dasmé -
dasmoj, dhéndér - dhéndéroj, dushk - dushkoj, farké — farkoj, faré — faroj, gojé — gojoj, grazhd -
grazhdoj, iskér — iskroj, kosé - kosarit, vegél - vegéloj, velé - velézoj etc. For example:

Dy nisin valen e vallojné, njérarri i kundron e pikélluar. (Vepra4, f. 78); Pélhura gé kish
vegéluar e éma e Genthit pér veshje té gézuar dhéndérie ish béré savan harrimi. (Vepra 3, f. 181)

Derived verbs formed by the prefix - stér color semantically and stylistically discourse on the
peculiarities which give the discourse an enlarged action. For example: blojtur - stérblojtur,
fishkur - stérfishkur, lagur - stérlagur, mékémbur — stérmékémbur, ngjeshur - stérngjeshur,
nisur — stérnisur, puthur — stérputhur, kullandisur — stérkullandrisur etc.

Often in Kuteli’s work is found also the admirative of the model genkej mos na genkegj in
which ethical dativeis present, atypical characteristic of popular discourse, namely in thetale,
for example: Qenkegj, mos na genkg ... Qenkej, moj, mos na genkej. Na genkg njé mbret e na
kishtre djem. (Vepra 4, f. 378); Qenke mos na genke. Na genke njéheré&, né mal, njé dhel pér
dinake - s té gjitha dhelprat.; na genka dhe njé ari sylesh sit € gjithé arinjté. ( Vepra4, f. 510)
etc.

d) Adverbial dialectic words

An important group in Kuteli popular lexicon consists of adverbial dialects which regarding
to word formation are varied in types: frontal, derivative, with prefix, suffix, with composition
or attachment .For example: allabraca, arithi, asfare, atythi, atékohé, bérlok, capthi, cucké,
dinga, gjene, késkévrék, linkthi, macokce, njédizaj, njémenthi, papandyer, paq, pizgé etc.

More striking are adverbs generated by suffixes: - as, -¢e, -az, -thi. And the fact that the author
at one moment stays more at the recognized methods of dialectic and popular word formation
and sometimes creates new ways. Such are stylistic variants. For example: arithi, capthi,
farésisht, fillthi, fluturimthi, linkthi, njatythi, njémenthi, tanithi, émbéthi, which create an high
atmosphere of the expressing, such as: Na e gjen leshverdhén fillthi tek po ujit lulet. (Vepra4, f.
460); Papritur pasaniku ngrihet arithi, zgjat krahét, zgurdullon syté e bulérin me té
madhe.(Vepra 4, f. 422); Shtangu njé cast ... dhe pastaj ia képuti zuzarthi: - he ti, buf. (Vepra
3, f. 246); etc.

Another group consists of adverbia locutions. For example: afri-bufri, anés anés, aty aty,
bri mé bri, bylyk-bylyk, copé e ¢iké, den-baba-den dhémb pér dhémb, lesh e li, dité mé dreké,
mé dysh, fill e pér pe, flet-e-gesh, fét e fét, gojé-gojé, gryké- gryké, hidhe-prite, mé té méngjér,
ndajnaté pé ndajnaté, meé té ngrysur, njeri mé njeri, njé mé njé, njéheré e njé kohé, pllaze-
pllaze, puk e puk, pér gark, gark e gark, tg gindit, rrémba-kémba, shatra-patra, shoq me shoq,



shuk e puk, shumé-shumémijé, shéndoshé e miré, stérc e stérc, syri-syri, tg e tek, tringo-fringo,
tg etutje, tym pér tym, udhé e pa udhé, valle-valle, vet i vet, vrer e helm, kémba kémbés etc.

Adverbs in Kuteli’s work, in some cases, serve to intensify the meaning of words, this
process is realized mainly through the association with both of them, where the role of
intensifying in most cases is attained by the second limb, but can be even the first one. There
are numerous cases in which the adverb intensifies the surname, for example:

Al ishte béré gufall fare. (Vepra 3, f. 502); Ju ikét e mé laté fill vetém, me gjithé shkarpa.
(Vepra4, f. 291); Njé dité béhet derr fare, i vjen shpirti né majé té hundés. (Vepra4, f. 458); Jo
i madh sido-kudo, po beter i madh. (Vepra 1, £.307); Ky dyfek s’ishte as karajfile, as manxura,
as martiné e as dogra, po manxer tringoi ri. (Vepral, f. 186); Prandaj jo rralléfort e dégjonin
tete Linén gé u thesh minjve. (Vepra 2, f. 101); Bisedimi béhej heré greqisht... heré shqip,
farésisht korcgare, po ca s té vjetér e té lamandryqur me greqgishte dhe fréngjishte. (Vepra 1, f.
320) etc.

e) In Kuteli’s work isvery striking the way how he uses the pronouns. He chooses pronouns
who have footprint of regional words and puts them in specific connections which give his
lecture an artistic value. For example:

Kur ja, mé shkrepi gjésend né mendje. (Vepra2, f. 164 ); ...u ngrit ajo Krezha e Njerkés me
njato leshra vérdall&, sa mund té bénte fole miu, ei la té gjitha né balté me njé kéngé si nga
Mokra, me té hedhur kémbén. ( Vepra 2, f. 170 ); Bubullon mé keq se Shkumbiu né njato
shkallé. | kujajeti? (Vepra?2, f. 60); Meto ha buké e mish, meto pi veré, meto do té ndértoj
njé shtépi pér plegéri. (Vepra3, f. 174 ); Po kjo gengje e njomé e kuja éshté? ( Vepra 3, f.90)
... Zbresimne njajo grope. ( Vepra 2, f. 24); ...asiathoni yve plegté. (Vepra 2, f. 11) etc.

€) Kuteli usesthe dialectal formsalso in terms of connectors as : daha, sindozot, anagjore
etc. For example: “- Té kesh njégind gese aspra éshté miré, - thosh, - po dygind mé miré se njé
gind edhe tregind daha mé miré”. (Vepra 2, f. 218)

-Some dialectic words also can be found in phraseology structure and construction, for
example: Né je mbretéri, b&a caren vetes. (Vepra 1, f. 333); Edhe bjeri t’i bjemé bot e gyt.
(Vepra2, f. 194 ); Na digjte miza né shapké. (Vepra2, f. 187 ); Ngriti syté lart né trarét e béri
sikur vrau figiré. ( Vepra 3, f. 438 );...e kish halé né sy. ( Vepra 2, f. 140 ); E bé&i hasha e
hasha mé therté. ( Vepra 2, f. 141); téré ato shtépi té médha e té vogla ishin béré hi e shpuzé.
(Vepra 2, f. 135 ); Qoga lahg pisk e lakurigq brenda né gjol. ( Vepra 2, f. 108 ); ... ky Ago
Dajlani ¢’na u bé firar ( Vepra2, f. 36); Gur zénc, dyvjacké t’u béfté ( Vepra4, f. 277) etc.

Conclusions

In conclusion, firstly we can say that the lexicon in Kuteli’s work has as a main feature the
unrestricted time and diversity.



Secondly, the largest group consists of neutral lexicon with pure scoring functions, but it
must be said that this type of lexicon has stylistic coloring features and emotion assessment.

Second place is occupied by the lexicon, considering stylistically because of polysemy and
literary figures.

Third in the work of Kuteli are present all types of lexicon-grammar dialectswhichin a
hierarchical order would be: nominative, adjective, verbal, adverbial and pronominal dialects.

Fourthly, it is clear that Kuteli helps revitalize the popular lexicon, but also to enrich the
literary language by expanding word formation -strings, word formation -origins and its
semantics.
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